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If you listen to it, it sounds more like D is the tonic. It does NOT sound like it's in G minor.
3 Of) But you COULD argue that it's based on the 5th mode of G minor.
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34 I do not wish to continue the sound or else the first chord in measure 35 will not sound thick enough if not rearticulatec
(Yes, these are A\
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I know this is NOT the development, but you can
38 ee some sequencing here (taken from 28-29).
_9 L ! N,o
Ty J— NN S = > S— !
o o = v - — ]
P ) Hg == [ B I _E—
_ - © = o @ae | A% 4
— R s e O
hdll X/ - [, = o o | bt = =
Z b ) = = b bt
v |'/ i i_- I o
. 4 < z = Key:dm
43 =
| — .

g D | | | | | |
(> — ! I ! —— o ' o : ]
D g ” fe IRLES B

— e e e i R B e O I ————
—Je1 ) | o L = Lk o | >y o | et = o | o [ o
7 5 g P ® i o @ il e e ——1 @
L bl | [ _ | | | | el |
4 e
48
b — | N | . . |

g D | | N P | | A\ | | |
> i e i e P —— ——

N~V ¥ () | =P bt s e | AY
o Ve g o I ge ®[1 v o
)b e l® O I % & 1 -j’P

_;Hi_r‘q' = = i#X P ) & i {';_

'_—U
N

L

~




1/

o]
rJ

1/

Bbma’

27
Bridge

REIZP=D
o

11\)

Retransition

Development:

UL 2P
>

pm= | Var. of Theme 1

2

ACTET

g

#

[BEIZP~D

9

|\

Cm’

]

b g

=

1

)

1/

"ok .

o
@

=h

ol

=

That repeated Eb was intentional.
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If you look at these measures in 6/8 time, some use of developmental devices

Var. of Theme 2 pre the retrograde and the change of mode from the original (bar 18, theme 2).
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This is from the first theme, but it's change of mode and change of key.
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This is from the first theme, but it's change of mode, change of key, AND
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This is rhythmic diminution of original measures 5 to 8.
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Sequencing taken from measure 28 and 29.
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